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Inflatable

This flexible body was produced in 2017. 

In 2021 it w
as taken out of circulation and 

given th
e role of to

ol fo
r exploring th

e city. 

It gets pulled, pushed, bounced around 

and left 
to float in urban landscapes 

causing scratches, dirt and other traces, 

gradually altering its surface. Like an 

explorer returning home, with new life
 

experience, In
flatable is brought b

ack into 

the exhibitio
n space. For the duration of 

the exhibitio
n, In

flatable is tended to by the 

ROM team. Tatte
red to a leash, it 

is walked 

in place outside during th
e opening hours 

and brought back in for the night. As its 

form contains air, it
 will i

nflate or deflate as 

it is
 exposed to temperature changes.

Temperature 2Thermal footage shows energy. The landscape is organized through the measure of temperature. Humans and 
inanimate objects take on the same form as bodies of heat moving through 

space. The thermographic camera makes visible what we otherwise don’t 
see.

The video was meant to be a live feedback of the street life in front of ROM, but due to rejection of funding applications, budget only allowed for a pre-recorded video to be shown. As a result, this has become a different piece. The thermographic camera then records the maintenance and preparation of the exhibition, displayed 
as a window projection, most visible from dusk to dawn through the spectrum of temperature.

Contract

As a fo
rm

al d
ocument a

 contra
ct is

 a binding 

mutu
al a

gre
ements. It

 norm
ally

 la
ys out a

 rig
id 

fra
mework

. In
 Circ

ulatio
n Realm

 th
e contra

ct 

is used as a flexible and dynamic document, 

re
ceptiv

e to
 changes th

ro
ughout t

he exhibiti
on 

making pro
cess; a

 re
alm

 in
 w

hich th
e social, 

te
chnical a

nd m
ate

ria
l in

te
ra

ct t
o gro

w an 

exhibiti
on. T

he contra
ct is

 a handout in
 th

e 

exhibiti
on and a public

 re
ading and discussion of 

it w
ill 

ta
ke place at t

he opening.

Public Hygiene (used, Oslo)
Brushes have long been a material of interest in my 
practice. The first Public Hygiene piece was made in 
2018 and consisted of a factory bought and unused 
street cleaning brush. The brush could be seen as an 
icon, standing in for all brushes. It was bright yellow, 
perfectly cylindrical and suspended vertically like a 
chandelier.

It was important for me to include this piece in 
Circulation Realm as it brings the topic of maintenance 
of the shared urban landscape into the gallery space. 
The economic framework of the exhibition didn’t allow 
for shipment of a large scale sculpture, and thereby 
directed me to rethink the piece. Public Hygiene 
(used, Oslo) is a brush donated by Malleus in Lier. It 
has been used locally and comes with a rich register 
of information through dirt, frazzled and expressive 
bristles bent out of shape. From the handlers of 
the brush, we learnt that the small plastic “tooth” 
on each brush ring is their most important part. 
This contributed to the work being installed as it is: 
horizontal and spread out to show the rings’ core.
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 c
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 c
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.

Thor 2 Launched in 1997, operated until 

2008, the satellite remained in 

an inclined geostationary orbit 

until 2013, when it was retired to 

a graveyard orbit. Thor 2 delivered 

direct-to-home television 

programming and telephony 

services to Scandinavia and 

northern Europe, with western 

offshore beams to the Faroes, 

Iceland, and Greenland.

Trash Can (restavfall)

Trash Can (plast)

The trash cans remain 

functional. The intention behind 

putting these receptacles on 

display is to give a view into 

the installation process and 

continued activity at ROM 

through the waste we produce. 

In this way they are unreliable 

narrators, as the participants 

in the project have different 

perceptions of how to sort what 

we throw away. No rigid system 

has been imposed, but a lot of 

conversations have been had 

to keep these trash cans active. 

The green metal stands were 

hand carried from KHiO on a 

cold and slippery morning and 

will be returned in the same 

way at the end of the exhibition 

period.

ROM team

A
IS

S
at-1

A sun-synchronous low
 Earth orbit 

satellite launched in 2010 developed 
betw

een the N
orw

egian D
efense 

R
esearch Establishm

ent (N
D

R
E), the 

N
orw

egian S
pace C

entre and the 
C

oastal Adm
inistration, used to receive 

Autom
atic Identifi

cation S
ystem

 signals 
- a collision avoidance navigational aid 
system

 for m
aritim

e traffi
c. The system

 
becam

e m
andatory in m

ost com
m

ercial 
ships from

 2008 on. W
ith the increased 

focus on m
aritim

e surveillance and 
control of the H

igh N
orth (arising 

follow
ing the appointm

ent of 
S

toltenberg’s S
econd C

abinet in 2005), 
the AIS

S
ats becam

e part of a larger 
policy to strengthen N

orw
ay’s grip on 

the Arctic areas. N
orw

ay’s exclusive 
econom

ic zone (EEZ) covers sea areas 
around S

valbard and Jan M
ayen w

hich 
in addition to the continental EEZ 
gives it an area of 1,878,953 square 
kilom

eters. Eighty percent of all 
Arctic shipping traffi

c passes through 
N

orw
ay’s EEZ

.

Ghost/Space

The process of m
aking th

is exhibitio
n 

is documented w
ith

 digita
l a

nd  

th
erm

ogra
phic camera

s. T
his w

ill 
be 

combined w
ith

 anim
atio

n to
 become a 

short 
film

 afte
r it

 is
 closed.
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ty G

uard

Insta
lle

d to
 cre

ate
 a 

safe
 enviro

nment f
or 

th
e arti

sts’
 child

.
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 p
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 c
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 p
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te
 is

 

ge
ne

ra
te

d.

C
on

cierge

Concierge is m
aterial 

registry leftover from
 a set 

styling job, w
here one of the 

m
any procured item

s w
as a 

concierge desktop plaque 

for a staged clubhouse 

lobby. In 2022 60%
 of 

Vergueiro’s incom
e cam

e 

from
 set styling jobs for the 

advertising industry in Los 

Angeles. 70%
 of these jobs’ 

end client w
as Am

azon. The 

rem
ainder of his incom

e 

w
as from

 art sales and 

special com
m

issions.
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Exhibition overview

1 ) Temperature 2 – ME / MA

2 ) Thor 2 - NV

3 ) Concierge - NV 

4 ) AISSat-1 - NV

5 ) Sign Post - ME / NV

6 ) Temperature 113° - ME / MA

7 ) Trash Can (restavfall) - ME / ROM

8 ) Coil - NV 

9 ) Public Hygiene – ME / ROM

10 ) Contract - ME / ROM

11 ) Safety Guard - ME / UAE

12 ) Climate Impact - ME

13 ) Trash Can (plast) -ME / ROM

14 ) White Board - ME

15 ) Inflatable - ME

Library QR code

The exhibition’s budget, use of resources, social conditions, 
politics and the climate crisis are directly affected by the 

same mechanisms that govern the rest of society. The 
works reveal how technical, material and social conditions 

have created each of their own form. 

Circulation Realm


